ENGLISH 219
NINETEENTH-CENTURY LITERATURE: SELF AND SOCIETY   
15 points, first semester, City Campus
Class Times:  There will be two lectures a week throughout the semester, at 1pm on Tuesdays and Fridays.  The lecture timetable is included here. There will also be ten tutorials throughout the semester, starting in Week 2.
Teaching Staff:  

Joanne Wilkes (convener), Rm 654, ext 87059, email  j.wilkes@auckland.ac.nz  
Kirby-Jane Hallum (k.hallum@auckland.ac.nz)

Lectures will be given by Joanne Wilkes and Kirby-Jane Hallum; information about the tutor will be supplied later.
Course content
The course considers a range of mostly British literature from the late eighteenth and nineteenth centuries, up to the 1890s – poetry, fiction and drama – as regards its treatment of growing up in the period. It explores the era in which the modern idea of childhood as a distinctive state emerged, as is evident in the poetry of William Blake and William Wordsworth. (It was Wordsworth who wrote that ‘The Child is Father of the Man’.) The course focuses on the literary themes of attaining maturity and an adult sense of self – an important theme of Jane Austen’s Emma (1815), the first novel we study. The gains and losses experienced in leaving childhood behind, central to Blake’ Wordsworth’s poetry, are a major focus of some of the prose texts, including Emily Brontë’s Wuthering Heights and Henry James’s Washington Square.  Moreover, the development of sexual and gender identity – a prominent modern preoccupation - was also a compelling concern of nineteenth-century writers. As well as featuring in the texts already mentioned, it is significant too in the poetry of Emily Dickinson, Dickens’s A Tale of Two Cities, Thomas Hardy’s Tess of the d’Urbervilles and Oscar Wilde’s play, The Importance of Being Earnest.  
In all of the texts, the opportunities and constraints afforded by the social context are important influences on the individual’s growth.  Although the texts are very varied in genre and technique, all register the impact of the social context of the period, a context that is undergoing alteration itself. So we consider, for example, the renewed interest in the natural world in the face of industrial change and urbanisation, plus the different conventions governing female as distinct from male behaviour at the period. Wilde’s comedy, which parodies many Victorian assumptions and practices, is a fitting end to the course.
Aims and Outcomes
English 219 aims to provide students with a broad understanding of the areas outlined above. The writers covered are all figures who have continued to be read through the twentieth century and beyond - and not just in school and university courses. All of them influenced later writers, and in some cases film-makers as well. 

The course should also guide students towards appreciating the distinctive qualities of each text.  The lectures are generally thematic in orientation, but in tutorials and in the assessed work, there is some focus on close analysis of particular passages and poems.
This paper shows something of the background from which twentieth-century literature emerged. It also provides a good basis for the more specialised course in the field available at Stage 3: English 320 Victorian Literature (focused on novels), available in second semester this year.
Set texts

The poetry for the course, selections from the work of William Blake, William Wordsworth and Emily Dickinson, will be taught from a course anthology.  This is available at the University Bookshop.  The other texts for the course, listed below, are also available at the University Bookshop:
Jane Austen, Emma (Oxford World’s Classics)

Emily Brontë, Wuthering Heights (Oxford World’s Classics)

Charles Dickens, A Tale of Two Cities (Oxford World’s Classics)

Henry James, Washington Square (Oxford World’s Classics)
Oscar Wilde, The Importance of Being Earnest (Oxford)

Thomas Hardy, Tess of the d’Urbervilles (Macmillan)
It is acceptable to use any other editions of the texts that you may possess. 

Teaching Format
You should attend each week the two lectures for the course, and one tutorial.

Lecture Schedule
Two lectures a week, Tuesday and Friday at 1.
Venue is Human Sciences Building, Lecture Theatre 2.

Tues 1  March:  Introduction

Fri 4  March: Jane Austen, Emma
Tues 8  March:  William Blake
Fri 11 March:  Emma

Tues 15 March:  William Blake
Fri 18 March:  Emma

Tues 22 March: William Wordsworth

Easter Break

Fri 1 April : Emily Brontë, Wuthering Heights

Tues 5 April:  William Wordsworth

Fri 8 April:    Wuthering Heights
Tues 12 April:  William Wordsworth

Fri 15 April: Charles Dickens, A Tale of Two Cities

Mid-Semester Break

Tues 26 April: Emily Dickinson

Fri 29 April: A Tale of Two Cities   

Tues 3 May:  Emily Dickinson

Fri 6 May: A Tale of Two Cities

Tues 10 May: Emily Dickinson
Fri 13 May:  Henry James, Washington Square

Tues 17 May: Oscar Wilde, The Importance of Being Earnest

Fri 20 May: Henry James, Washington Square

Tues 24 May: Thomas Hardy, Tess of the d’Urbervilles

Fri 27 May:  The Importance of Being Earnest

Tues 31 May: Tess of the d’Urbervilles

Fri 3 June: Exam preparation

Tutorials start in Week 2.  There is no tutorial Week 10 (9-13 May).

Schedule

Wk  2:  8-11 March:  Introduction

Wk  3: 15-18 March: Blake

Wk  4/5: 22, 31 March, 1 April: Emma 
Wk  6:  5-8 April:  Wordsworth

Wk  7:  12-15 April: Wuthering Heights

Mid-semester break
Wk  8:  26-29 April: Emily Dickinson

Wk  9:  3-6 May May:  A Tale of Two Cities

Wk  10: 10-13 May:  no tutorial

Wk 11: 17-20 May: Washington Square

Wk 12: 24-27 May: The Importance of Being Earnest
Wk 13:  31 May - 3 June: Tess of the d’Urbervilles
Expectations of Students

The University expects that a student will devote an average of ten hours per week to a 15-point course, made up of class time, reading and assessment tasks.  As any course on nineteenth-century literature necessarily involves reading longish novels, it is important that you keep up with the reading.  You should read each set text in advance of the lectures and tutorial focused on it: in particular, tutorials only work well if discussion can take place among people who have read the set text.

The assessment for this course is made up of coursework, worth 50% in total, and a two-hour examination, worth 50%.
Coursework 

The coursework has three components: an analysis exercise of 1200 words, worth 15%; an essay of 1800 words, worth 25%, and five short exercises of informal writing based on material set for tutorials, worth 10% in total.

Topics for the analysis, offering a choice of passage / poems from the first group of texts covered in the course, will be available at the beginning of Week 2.  The essay topics, distributed later, will offer a choice from all the writers on the course. The analysis and the essay must be on different writers, and one of these must be a poet.
The due dates are:  Analysis – 4pm, Friday 1 April (Week 5)
                                Essay – 4pm, Friday 13 May (Week 10)

As regards the five short exercises, you submit them at the designated tutorials (see above) and you get two marks for each you submit: they will be taken up at the end of the tutorial. Since they are intended to facilitate tutorial discussion, they should be handed in at the tutorial (except in cases of illness). The exercises should be about 200 words. Their purpose is to help you practise your writing, and to provide a focus for tutorial discussion. Your tutor will set a poem, passage or theme as the subject for each exercise.
The weeks for tutorial hand-in exercises are as follows;

Week 3 (15-18 March): Blake
Week 6 (5-8 April): Wordsworth
Week 7 (12-15 April): Wuthering Heights
Week 9 (3-6 May):  A Tale of Two Cities
Week 12 (24-27 May): The Importance of Being Earnest
Examination (including restrictions on repeating material)

There will be a two-hour examination, worth 50% of the course.  There will be two questions. The first will be an analysis of a poem or passage, along the lines of the first assignment, but offering a choice from all the writers on the course.  The second will be a comparative essay, asking you to discuss a particular theme or issue in relation to two or more writers on the course. There will be a choice of themes/issues, allowing a discussion of any two or more writers appropriate to the chosen topic.  The analysis question will be worth 20%, and the comparative essay 30%. It is not permissible to write twice in the exam on the same writer, or to cover again in the exam either of the writers dealt with in your two major assignments.
References
It is not required in this course that you use secondary material to complete the assignments, and for the analysis exercise, relevant secondary material may well not be available.  In preparing to write the second major (essay) assignment, you should work out some ideas of your own before reading any critical material.  There is ample critical material available in books and periodicals in the library, however, if you do wish to seek out secondary material.  For sources of periodical articles, the best place to look is the Literature Online database, available via the Library catalogue. More recent issues of many periodicals are also available online.
For assistance in identifying the correct citation protocols for referencing articles, books, edited anthologies and websites, please consult referencecite on the University website (www.cite.auckland.ac.nz/quick.php). Our Disciplinary Area recommends the use of either MLA or Chicago style.
Do bear in mind that the overriding purposes of documentation are, firstly, to acknowledge others’ ideas that have contributed to your argument, and secondly, to give readers sufficient information for them to find any of the sources you have cited, should they wish to.  So comprehensiveness, accuracy and consistency are more important than the particular format you choose.
Please be sparing and discriminating in the use of material sourced from the internet, other than periodical articles sourced via the library catalogue.  You should note that most material on the internet has not been vetted for quality, and much of it is not written by people with any professional expertise.  Consult a lecturer or tutor on the course if you have any queries about this.

Requirements for presentation of coursework
Assignments must be typed in black, 12-point font with at least 1 ½ spacing between lines and a 2 cm left-hand margin.  Each page should be numbered and carry your name in the top right-hand corner. Please note clearly on the cover-sheet the writer covered in the assignment, and staple it securely. 

Procedures for submission of coursework 
Students must submit an electronic copy of their assignment to turnitin.com and also place a hardcopy in the English essay boxes at the 3rd floor reception in Arts 1, using the cover sheet downloadable from Canvas. Both electronic and hardcopy submissions should be made before the assignment deadline expires, although there is leeway as regards the turnitin submission. Please note, however, that essays will not be marked and returned unless they have been submitted to turnitin.
Policy and procedures for applying for extensions, and late submission of coursework  
If unexpected circumstances arise which will prevent your handing in an assignment on time, you should contact your tutor before the due date and explain the reason, with documentation (eg medical certificate) if possible.  Essays submitted late and without extensions will not be marked.  You should note also that it is policy in English, Drama and Writing Studies that no extensions will be given beyond the last Friday of semester (3 June).
If there are any circumstances you believe are affecting your progress or performance in the course, do please let your tutor or the course convener know, even if you don’t wish to go into details.  The thing to avoid is disappearing from classes, as you risk losing momentum that might be hard to regain, and thus you may underperform in the course.
Generic information
1. The University’s Statement on Plagiarism. 


The University of Auckland will not tolerate cheating, or assisting others to cheat, and views cheating in coursework as a serious academic offence.   The work that a student submits for grading must be the student’s work, reflecting his or her learning.  Where work from other sources is used, it must be properly acknowledged and referenced.  This requirement also applies to sources on the world-wide web.  A student’s assessed work may be reviewed against electronic source material using computerised detection mechanisms.  Upon reasonable request, students may be required to provide an electronic version of their work for computerised review.
2. Complaint Procedures

 
In the first instance, students or the class representative should take any concerns they have with their course delivery or assessment to the lecturer or tutor or convenor concerned. Students may also approach the Student Advocacy Network at any time for assistance. In the event that the matter is not resolved satisfactorily at an informal level, students or the class representative should approach the Head of English, Drama and Writing Studies, Tom Bishop, with a formal statement of their complaint. 

AUSA also offers advice on grievance and harassment issues. See the AUSA website’s ‘Need Help?’ section for further information. 
3. Other sources of information and assistance. 

Guides to Library sources for all undergraduate papers in English are available from the Library home page: follow the links from Resources By Subject / Arts / English

Announcements and Resources for this paper are regularly posted on Canvas. 
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