ENGLISH 731
JANE AUSTEN AND CHARLOTTE BRONTË
30 points, first semester, City Campus
Class Times:  There will be one seminar per week, from 10-1 Fridays, in Arts 1 612. As Good Friday reduces the number of classes to from 12 to 11, I will reschedule the class that would have happened on that date (14 April) to another time agreed among students. 
Convener  

Joanne Wilkes, Rm 654, Arts 1, ext 87059, email j.wilkes@auckland.ac.nz 
Course content and aims
While both Jane Austen and Charlotte Brontë stand among the best-known and canonical English novelists, their work differs as greatly as the Georgian and Victorian eras in which each wrote.  Brontë famously critiqued Austen’s style, meanly comparing her stories to walled, small, claustrophobic gardens and declaring a preference for more open and natural spaces.  In spite of Brontë’s insistence upon difference, however, these two writers also have a lot in common.  This course examines a selection of their works and considers how they responded to the literary and social environment of their time (from their juvenilia onwards). The course will pay attention to the reception history of their lives and works, from the nineteenth century to the present, such as the development of their reputations in academic and popular accounts, and screen adaptations of their fiction in the Hollywood-led resurgence of interest in both authors. Another important context is critical interest since the 1970s in the constraints affecting nineteenth-century women’s writing.

Set texts

Jane Austen: Love and Freindship, and Other Youthful Writings, ed. Christine Alexander (Penguin) 
Mansfield Park, ed. Jane Stabler
Persuasion, ed. Deidre Shauna Lynch
Pride and Prejudice, ed. Fiona Stafford (last three all Oxford World's Classics)

The Brontës,  Tales of Glass Town, Angria and Gondal: Selected Early Writings, ed. Christine Alexander 
Charlotte Brontë:  The Professor, ed. Margaret Smith
Shirley, ed. Margaret Smith
Villette, ed. Margaret Smith  (all World's Classics)
It is permissible to use other editions of the set texts if you own them.

Expectations of Students

The University expects that a student will devote an average of twenty hours per week to a 30-point course, made up of class time, reading and assessment tasks.  A course focussing on nineteenth-century fiction will necessarily involve reading long novels, so keeping up with the reading is important.
The course does not attempt to cover all the works of either author, because of time constraints.  Comments in class on texts other than those set are very welcome.  In addition, students who wish to venture beyond the set texts in either or both of their assignments may certainly do so.

Assessment 
Assessment for this course comprises two essays and a short presentation: there is no examination.  The first essay, worth 30%, asks students to look at two critical readings about any one of the texts, readings that deal with similar aspects of the chosen text.  The readings should be periodical articles, and/or chapters from critical works. You should summarise the arguments in each of the readings, point out similarities and differences between them, and discuss which of them you find most illuminating about the text.  This assignment is due on Thursday 13 April.  Length: 2,500 - 3,000 words (30% of marks for the course)
The second assignment is an essay which requires discussion of one of the following options:

two or more Austen texts

two or more Brontë texts

points of comparison between an Austen and a Brontë text 

the relationship between a novel by either Austen or Brontë, and its screen adaptation(s).

Topics will be distributed later in the semester; it is also possible to arrange a topic of your own choice with the course convener.  Length: 5,000 words (60% of marks for the course). This assignment is due on Friday 2 June.
Taken as a whole, your written work must cover both Austen and Brontë. You should not write in detail in your major essay on the text covered in the first essay.
The short presentation to the class should cover whichever text is being dealt with that week. About 15 minutes is expected. Aim to open up areas for discussion, rather than trying to be too comprehensive. You can use your presentation material in one of your essays. Here is a suggested approach, to generate interest while keeping the topic containable in the time-frame:
Historicize an object, place, or name that appears in an Austen or a Brontë text, revealing how literary interpretation can depend upon accurate historical knowledge.   For example: coach types (barouche, gig, etc.), furniture, foods and dining practices, social titles, etiquette, books or authors mentioned by name, specific geographical locations, historical events, architectural styles, surnames (use Oxford Dictionary of National Biography), artistic endeavours, farming or professional or industrial practices, certain laws or statutes, etc.  What scene do you think would benefit from your knowing something more about the historical context of something mentioned in that scene?  Where in the text do you find yourself relying upon a footnote, or wish that there was a footnote?  Think of your presentation as formulating the new scholarly footnote/information that then hopes to impact other students’ interpretation of a scene.  Don't merely historicize but provide the type of historical context that will clarify or shift a literary reading of your chosen text.
Timetable

Week 1:   Fri 10  March -  Introduction

Week 2:   Fri  17  March - Jane Austen, Juvenilia
Week 3:   Fri  24  March -  Jane Austen, Pride and Prejudice
Week 4:    Fri 31 March – Jane Austen, Mansfield Park
Week 5:    Fri  7  April  – Jane Austen, Mansfield Park / Persuasion
Week 6 :  TBC  Jane Austen, Persuasion
Mid-semester break

Week 7:   Fri  5 May  – The Brontës, Tales of Glass Town, Angria and Gondal
Week 8:   Fri  12 May – Charlotte Brontë, Shirley
Week 9:   Fri  19 May – Charlotte Brontë, Shirley
Week 10: Fri  26  May -  Charlotte Brontë, The Professor
Week 11: Fri   2  June  – Charlotte Brontë, Villette
Week 12: Fri  9 June  – Charlotte Brontë, Villette
Dealing with Critical Material

Refining your ways of dealing with secondary material is an important part of doing graduate work in English.  More than at undergraduate level, you are taking part in a scholarly discourse where it is important that you engage with what has already been written on the texts you study.  This means that part of what contributes to your own arguments in an essay is a sense of the debate or discussion as it has developed so far.  Your engagement should be active and evaluative, and not involve simply repeated and passive quotation of others’ views so as to bolster your own arguments.  So don’t simply set down critics’ statements passively beside your own: your sentence, then critic’s sentence, then your sentence. At the level of argument, mention the critic’s name in your own text (not just in a footnote), and make clear your own attitude to what they’re saying. It is perfectly acceptable (and indeed often fruitful) to evoke a critic’s views so as to disagree with them. At the grammatical level, incorporate short quotations into your own sentences, and set longer ones out in indented blocks, preceded by a colon (without quotation marks, as the indentation itself signals quoted material).  
Needless to say, there is a risk of being overwhelmed by the quantity of critical material available on the authors who are the focus of this course. It is a good idea to begin with material from the last ten years or so – this material can direct you to earlier relevant studies. Try to use critical reading to refine your own ideas, and desist from it if you start feeling overwhelmed or confused.
Do bear in mind that the overriding purposes of documentation are, firstly, to acknowledge others’ ideas that have contributed to your argument, and secondly, to give readers sufficient information for them to find any of the sources you have cited, should they wish to.  So accuracy and consistency are more important than the particular format you choose.
Please be sparing and discriminating in the use of material sourced from the internet, except for periodical articles accessible via Literature Online /MLA International Bibliography.  Consult the course convener if you have any queries about this.

Requirements for presentation of coursework
Assignments must be typed in black, 12-point font with at least 1 ½ spacing between lines and a 2 cm left-hand margin.  Each page should be numbered and carry your name in the top right-hand corner. Please staple the assignment securely. Place the essay with the requisite cover-sheet (available on Canvas) in the English BA(Hons)/MA box in the Arts 1 3rd-floor reception area, or hand it to the course convener.
Essays should also be submitted to turnitin.com, via Canvas.
Policy and procedures for applying for extensions, and late submission of coursework  
If unexpected circumstances arise which will prevent your handing in an assignment on time, you should contact the course convener before the due date and explain the reason, with documentation (eg medical certificate) if possible.  t
Appeal and complaint procedures
If you do not understand why you have been given a particular grade for an assignment, please consult the course convener in the first instance.  She will examine the assignment, and will consult another staff member if appropriate. 
For information about complaint procedures please refer to the AUSA web site.
Sources of Assistance 
If there are any circumstances you believe are affecting your progress or performance in the course, do please let the course convener know, even if you don’t wish to go into details.  The thing to avoid is disappearing from classes, as you risk losing momentum that might be hard to regain, and thus you may underperform in the course. For general issues to do with your progress in your degree or diploma, please consult the Graduate Adviser, Professor Erin Carlston (e.carlston@auckland.ac.nz; x 87094).
Plagiarism

Student attention is drawn to the University’s statement on plagiarism:


“The University of Auckland will not tolerate cheating, or assisting others to cheat, and views cheating in coursework as a serious academic offence.  The work that a student submits for grading must be the student's own work, reflecting his or her learning.  Where work from other sources is used, it must be properly acknowledged and referenced.   This requirement also applies to sources on the world-wide web.  A student's assessed work may be reviewed against electronic source material using computerised detection mechanisms.  Upon reasonable request, students may be required to provide an electronic version of their work for computerised review.”
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