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This course will take an historical and cultural view of Chinese filmmaking and popular culture.  The emphasis will be on the contemporary period, with context from the 1930s and since 1949.  Films are part of popular culture.  Other aspects of popular culture include other mass media, fashion, consumerism, and other life-style expressions.  We will examine films as creative expression, as a mass medium, as a propaganda tool, as an industry and as an audience phenomenon.  This will be about an equal focus on film and popular culture.

In contemporary China popular culture can be viewed in some way as potentially "oppositional", in contrast with more official manifestations of government policy.  We shall try to assess the ways ordinary citizens and filmmakers may or may not have been able to subvert official expectations.

The course aims to deepen your knowledge of Chinese history, contemporary society and cultural change.  The films can be approached as cultural or social artifacts, or from a mainly artistic point of view.  The course does not assume any prior film studies training.

The success of our explorations will depend a lot on student participation in the course: in  reading the materials, watching the films, finding other information, and contributing to  discussions.

Lecturer:

Paul Clark




373-7599 ext. 87536 or 923-7536   Room 438, Arts 2
Office hours: Wednesdays, 2:00 p.m. and Fridays, 12:00 p.m.
or by appointment.  <paul.clark@auckland.ac.nz>

Meetings:
Thursdays, 1:00 – 2:55 p.m. in Arts 1- 510
Coursework:
A research bibliography (3,000 words) 30%


A classroom presentation/oral report (equivalent to 2,000 words) 20%

An essay (5,000-6,000  words) 50%
No final examination. 

The research bibliography is due in Week 6 (Thursday, 13 April).  
The presentation will be in the second half of the semester

An essay proposal (1-3 pages) is due in Week 8 (11 May)

The essay is due on Friday, 16 June (Week 13)

Tapes:
DVDs (and videotapes) will be available from the lecturer.  Borrowing access to Asian Studies holdings in the Audio-Visual Collection of the Library may also be arranged.

Readings:
Our class readings are in the hand-outs, which constitute a Course Reader.  

An older general film-related Bibliography can be found in Sheldon Hsiao-peng Lu, ed., Transnational Chinese Cinemas: Identity, Nationhood, Gender, Honolulu: University of Hawai'i Press, 1997, pp. 379-401.  The Suggested Reading in Paul Clark, Reinventing China: A Generation and Its Films, Hong Kong: The Chinese University Press, 2005, pp. 243-246 is included in the Course Reader.  The MCLC (Modern Chinese Literature and Culture) website includes a comprehensive bibliography on Chinese films: http://mclc.osu.edu/rc/filmbib.htm and similar listings on literature and other subjects..
Suggested schedule 

Week 1 (9 March)
Introductions, goals and expectations:



Chinese film and popular culture: approaches to the field
Week 2 (16 March)
1930s film: Making the modern nation: The Goddess (Shennü,1934) and The Big Road (Dalu,1934),

Readings from Kristine Harris and Chris Berry on the two films  and from Catherine Yi-yu Woo on what makes a film Chinese
Week 3 (23 March)
The Cultural Revolution (1): Resistance?



Readings from Hanchao Lu on daily lives in modern China, and 



from Verity Wilson and Antonia Finnane on clothing.
Week 4 (30 March)
The Cultural Revolution (2): Memories: Jiang Wen's In the Heat of 


the Sun (Yangguang canlan de rizi, 1995)

Readings from Jerome Silbergeld, Yomi Braester, Jiang Wen and others, and from Tian Zhuangzhuang.

Week 5 (6 April)
The Red Sorghum (Hong gaoliang, 1987) phenomenon:



Readings from Jerome Silbergeld and Paul Clark on the film

Week 6 (13 April)
No class, to allow completion of Research Bibliography

Research Bibliography due, Thursday, 13 April (30%).

Mid-semester Break, 14-30 April
In the following four weeks each student will make an oral presentation on the readings for that week (20%)
Week 7 (4 May)
River Elegy (Heshang, CCTV 1988) : a new history for the 




masses? (Part 6: Blueness)


Reading from Frederick Wakeman on the TV series, and the script and images of Part 6 "Blueness"

Week 8 (11 May)
Leisure and the city:

Readings from Shaoguang Wang and Richard Kraus




Essay proposal due Thursday, 11 May.

Week 9 (18 May)
Living in Beijing:



Readings from Harriet Evans, Joshua Goldstein and Friederike



Fleischer

Week 10 (25 May)
New generation filmmakers:
Readings from Cui Shuqin and Yomi Braester

Week 11 (1 June)
To be determined

Week 12  (8 June)
No class: Essay preparation




Essay due, Friday, 16 June (50%)

Research Bibliographies, Research Reports: format and contents guidelines
Your Research Bibliography is a report on research in progress and covers about 3,000-4,000 words.  It should include writings about a particular topic or issue that interests you.  The writings can be a mix of English and Chinese-language works.

The format could be like a list, with publication details of an item followed by a paragraph describing what the item contains or covers, and a second paragraph assessing the value of the publication for your chosen topic or issue.

Possible topics (a random listing, based on what we are covering in class, to get you thinking):

1.
Women in 1930s Chinese films.

2.
The influence of Hollywood on 1930s (and 1940s) Chinese films

3.
Films and national crisis in the 1930s

4.
1950s and 1960s Chinese films: their political uses or their audiences

5.
Ethnic minorities in Chinese films

6.
Some aspect of cultural life during the Cultural Revolution

7.
Cultural Revolution memories in autobiographies, films, or novels

8.
The fifth-generation filmakers

9.
River Elegy: the response to the documentary series.

10.
Youth culture and the internet

11.
Supergirl (Chaoji nüsheng) and other talent shows: their audiences.

12.
Popular music in China: different styles and different audiences

13.
Historical, costume-drama films: as international productions; their views of 
history.

14.
A particular film, showing its significance and impact.

15.
Beijing since 1949

16.
A topic of your choice.

Be aware that the more contemporary a topic, the less likely you are to find scholarly research and discussion on it, though you may find a lot on the internet.

Your Research Essay should be about 5,000 to 6,000 words (including Bibliography and notes).  It should be polished and present a central argument or thesis.  Your Essay could be on one of the topics listed above or your own choice.  You are allowed to produce a Research Bibliography and a Research Essay on the same topic, as long as the two pieces are sufficiently different, without excessive repetition and overlap.
The Classroom Presentation/Oral Report should be based on that week’s topic and readings, presenting your own understanding of the topic and assessment of the readings.

