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A history focusing on:

Blues in the South West at the end of the swing era

1) - . oy '-.-r_."." - 7';.. | " . g
L R o T v [ % e

The |mportance of mdustrlallsatlon and war Work |n LA

-
|":"

'7 New technology radlo magnetlc tape, the micro- groove dISC
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Re- emerglng From what/where?
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Los An eles in the 19305
01l

Hollywood

Increased water access
Industrialization
;Aﬁrlculture

ipping




WWII - Historical
conjuncture:
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In the SW, Jazz = Blues
(aka, boogie)
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" Smith & Jones Inc.

b BOOgie Woogie (Columbia, NYC,
11936)



Louis Jordan & Boogle at th B e S {g

end of the swing era
o Stripping the swm_g dance ?%{; ',l /,Z
g T /

band down to basics
 Amplification

e Limited solos 9#
« Song form & Blues A B
(Boogie) L3 1
e Limited use of jazz T
harmonies L

« Major juke-box star 1 {1}
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|IBuzz Me (Decca, NY, 1939)

1930s — fhe' era :
of the jukebox 2

Jordan and

8 the
AR ; Tympanl
| & WM Five -
fAmMUsicians as) [ el pe Deacon
ZETim Crow” | | W Jones

it (Decca, NY,
| 1944)




Iconic Paradigms of African American
Identity
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The re-emergent record industry:
'Rebuilding a segmented music bu51nessfy}

~ Segmented = segr‘egated f

Rhythm and
Blues

ey

F] S iF
= — : L 5 _.I . .
. - . . - ol i ' -- iy
l'. ‘ = I'.' i '.. ..
i i Al
X - 2 |l -.r.
: I. L ; -. -. -L.- I .- -.-. LI * : 1 i.: -I.-_ T
v \oe - : S0 -
F i £ | R =i
i Ll - - L B 4 |
=k - YRR -_I_I 5 I L
# b a . I!""'- I:'- .!"-._-
- ' " ; B
f s 1 | “T d o, Y |
] - . LR 1 - S 3




it RAERT PpL bR LA - ' S

|Changing euphemisms for race in a g ¢
context of an emergent Civil &l
nghts movement : —
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- April 1941 'coloured

¢ Decca launches the “Sepia Series,”

~ « New euphemisms for the segregated race
record market

- 35-cents per disc

i Featurlng artists considered to have the ;i' 4
- "crossover potential™ to sell in both the black ‘;‘
and white markets %
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Sepia Series: - e Delta Rhythm Boys
s  Nat King Cole
- e Jay McShan
 Buddy Johnson

- *and many others

'Decca: The

i

L

Deflnlng the hew sound of RnB
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Changes in recordlng technology

AMPEX:1@@
(1948)

R

The Magnetophon
11935 AEG (Germany)
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. Melrose Place Studlos (1948)

 One of the first companies to commit
to tape

« AMPEX 200s (30 ips)

 Purpose built Echo Chambers
e 12 Channels & EQ

e Capitol acquired by EMI In 1955
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Nat “King” Cole Trio - Straighten Up

tand Fly Right (capitol, LA, 1943) 4
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julia Lee - Snatch and Grab It ﬂ:ﬁé

o (Capltol 1947) o

N -~ A AETEER M 7Y . .
<. [.'eSexualization of Afra- 174
=, American women (and , -

men) :
Ff
k.
E (

* In a hypothetically
segregated market




Los Angeles
1940>>>>>>




“Now R&B started here in L.A..
Roy Milton was here, Joe
Liggins was here, T-Bone
WalRer was here, Charles Brown
was here. By '48 or '49 it was
' set - we had an art form,
though we didn't Rnow 1t
then... It was a hybrid form

- that began to emerge. It

- surely wasn't big band; it
wasn't swing; it wasn't
country blues. It was what was
to become Rnown as rhythm and

blues..

Johnny Otis
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Joe Liggins & His Honey Drippers -

The Honey Dripper Parts 1 & 2
(Exclusive, LA, 1945)
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‘New base for emerging AA-owned record !

1abels & radio 1
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African-American
Radio
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~ «Black & White iy -7 1
e Imperial i

- eAlladin

‘ﬂ-Specialty
e Modern

“eExclusive
eApollo
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B 111inols Jacquet & His All Stars -
& Wynonie’s Blues (Apollo, LA, 1945)
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-T-lz-bér jhmﬁ blues

e Stereotyped
‘;.f lyrics
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9% Wynonie Harris - Good Rockin’ Ton1ght .
=, (King, Cincinnati, 1947) Z P
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- for sex v RS |
~ +The importance of ‘

the minors as
“under the radar”
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-+ 1946 - Post-war radio explosion
2 » Degregulated
- « Manufacturing of sets resumed ()

ﬂ * Increase in available frequencies 961 (1946) to 2006 (1949)

- 6 million autos had radios.
"*”f‘@:"‘l}- 1949 - Radio advertising income = $203 million

=
-

~+ But 2000 AM stations on air
-« Growth of independent radio
~ «1950 — 94% of households owned a radio
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{Rhythm, Blues and Rock
(ANTHRO 217)
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Roy Brown - Rockin’ at Midnight
(King, Cincinnati, 1949)




f Aaron “T-Bone” Walker - T-
3 Bone Shuffle (Black &
< White, LA, 1949)







5o IRIEE LA :"'-4_!
Percy Mayfleld - Please Send Me g8
Someone to Love (Specialty, LA,

The F RnB
- ballad:

Jazz, gospel,
blues




BEST SELLING RETAIL RACE RECORDS
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eCharles Brown - Trouble BlUéé
1949)
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-’50
e Ed Sullivan &

other variety
programmes

e Educational &

children’s
programming

e 1951 onwards

e Soap operas

e Sit-Com

 Increasing
iImpact as
number of sets
INn homes

increases
significantly
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Television 1n the

;I: operation
1 1949: 2 million sets
@ 1951: 13 million sets
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Shake Rattle
& Roll - Big
Joe Turner
(Atlantic -
:1954)
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Ruth Brown - 5-10-15 Hours
(Atlantic, 1952)
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