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Kia ora koutou, malo e lelei, talofa lava, ni sa bula, kia orana, fakaalofa lahi atu, welcome.

This course will provide a global survey of the visual arts spanning the early modern period to the contemporary. You will be introduced to a range of art practices situated within a global context and will consider art works produced in Maori and Pacific cultures alongside Indian, African, Asian, Middle Eastern, European and American traditions. Taking a comparative approach to different cultures in a global context, the course aims to develop your awareness of how art has shaped a number of cultural identities and experiences of cultural exchange. It will allow you to gain an invaluable comparative, global overview of artistic practice. 

No reira, nau mai, haere mai. 

Tena koutou, tena koutou, tena koutou katoa.

Learning Outcomes

By the end of the course students will have learned the following skills and competencies:

1.
To be able to visually analyse artworks, images and examples of visual culture using appropriate methods and terminology

2.
Competence in comparing and contrasting artworks and examples of visual culture across cultures

3.
Will be able to situate artworks in their social, historical, cultural and economic contexts

4.
Will have the skills to sustain an argument and logically compose a narrative in essay writing

5.
Will have learned how to find and research quality resources and information in the library and online 

Recommended Reading:
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Brunt, Peter, Nicholas Thomas, et al.  Art in Oceania: A New History. London: Thames and Hudson, 2012.

Whitney Chadwick, Women, Art, and Society. London: Thames & Hudson, 2007 

Craig Clunas, Art in China. Oxford: Oxford University Press, 2009

James Elkin, Is Art History Global? London: Routledge, 2006

Jonathan Fenby, The Penguin History of Modern China. London; New York: Allen Lane, 2008

David Joselit, American Art Since 1945. London: Thames & Hudson, 2003

Adrienne Kaeppler, The Pacific Arts of Polynesia and Micronesia. Oxford: Oxford University Press, 2008
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SEMESTER 1, 2019  15 points

ALL LECTURES WILL BE RECORDED
4-5 pm Mondays and Thursdays, Engineering 1401/401-401.

2 x 1-hour lectures and 1 hour tutorial

Associate Professor Greg Minissale, Room 206-749, ph: 9236033 g.minissale@auckland.ac.nz  Office hours:Thurs 3-4  

Dr Caroline Vercoe, Room 206-747, ph: (09) 932 7501 Email: c.vercoe@auckland.ac.nz Office hours:  Tuesday 1-2 pm

Dr Ngarino Ellis, Room 206-745, ph. (09) 9236992 Email: ngarino.ellis@auckland.ac.nz   Of TBA

Associate Professor Linda Tyler  206-741, ph. (09) 9235189 Email: l.tyler@auckland.ac.nz Office hours: Thurs 1-2pm

Your tutors for this course are:

Anisha Verghese
Email: aver069@aucklanduni.ac.nz


Office Hours: Monday 3:00 - 4:00pm, Room 206-303

Talei Si’ilata Email: esii482@aucklanduni.ac.nz

  
Office Hours: Monday 2:00 - 3:00pm, Room 206-305 

Tuakana Mentor, Eden Tongia Contact Eden through the Canvas link. 


Office Hours: Fridays 12-2, Room 206-308 
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CLASS DAYS TIMES ROOM
Lo1C Monday 4:00 - 5:00pm 401-401 (Engineering Block 1, Room
Thursday 4:00 — 5:00pm 401
TO4C Monday 12:00 — 1:00pm 114-G17 (Commerce A)
TO2C Monday 1:00 — 2:00pm 206-216 (Arts1)
TO3C Tuesday 3:00 —4:00pm 104-G07 (Old Choral Hall)
TO6C Thursday 1:00 — 2:00pm 206-216 (Arts1)
TOSC Thursday 3:00 —4: 00pm 104-G07 (Old Choral Hall)
TO1C Thursday 5:00 — 6:00pm 206-216 (Arts 1)





Summary of Course Description:          
This course is the best way to become familiar with the world's knowledge and cultural and historical diversity. It will provide a broad survey of art and visual culture spanning the early modern world leading up to an examination of the contemporary world we live in today. This course is an important meeting of history, politics and art. In history and in different cultures images, materials and art practices are used to express and extend power and authority. Yet such images have also been used for revolution and change. In this unique course, students will be introduced to art, history and politics in a global context including Māori, Pacific, European and American, African and Asian traditions. Taking this comparative approach, the course provides students with the knowledge of the world's most important cultural traditions. It trains students to recognize how power manipulates vision, concepts and materials, and how artists have challenged this power.

The classes are structured within thematic topics which include the expression and representation of authority and power; the emergence of different perspectives on modernity and different cultural and political explorations of feminism and identity, migrations and diasporas.

 Course outcomes:
By the end of the course students will have acquired the following skills and competencies:

1. To be able to visually analyse artworks, images and examples of visual culture using reliable methods and terms

2. Confidence in comparing and contrasting artworks and examples of visual culture across cultures

3. The ability to situate artworks in their social, historical, cultural and economic contexts

4. The skills to sustain an argument and logically compose a narrative in essay writing

5. Techniques to find and research quality resources and information in the library and online.

The course aims to be exciting and exploratory featuring digital media, online learning, discussion groups, multimedia bibliographies and tutorials to encourage fresh and innovative ways of learning, understanding and engaging with artworks.

LECTURE PROGRAMME
NE = Ngarino Ellis CV = Caroline Vercoe

LT=Linda Tyler GM = Greg Minissale       

 WEEK ONE
 MARCH 4:
1     INTRODUCTION  
In this class we offer an overview of the course, introducing its central aims and concerns. 

For general introduction: Oxford Art Online

https://www.library.auckland.ac.nz/search/Grove%20art#uoa-lib-ms-databases
 MARCH 7:
 2          POWER + AUTHORITY: Moko/tatau (NE)
This class will focus on the ways that signs and symbols of rank and authority are represented in Maori and Pacific cultures. There will be a particular focus on moko and tatau, both historically but also as practiced today. Our starting point is Epeli Hau’ofa’s concept of a sea of islands.

 

WEEK TWO 
MARCH 11:
 3     POWER + AUTHORITY: Personal adornment (NE) 
This class will examine the ways in which Maori and Pacific peoples express ideas of power and authority through the making and wearing of different forms of body adornment.

MARCH, 14:
4     POWER + AUTHORITY: Māori and Pacific architecture (NE)
Architecture can embody and extend ideas about power and authority, both individual and also communal. In today’s class we will consider the architecture, design and symbolism, and relationships with the Pacific.

 

WEEK THREE
MARCH, 18:
5     POWER AND AUTHORITY: Maori and Pacific Carving and Sculpture  (CV)
 With a particular emphasis on carving and sculptural practice, this lecture will focus on the ways that art forms functioned in relation to indigenous pre-Christian religious practice. It will also deal with the impact and influence of colonial settlement in the Pacific.

MARCH, 21:
6     POWER + AUTHORITY: Textiles (CV)
In today’s class we’ll explore the importance and function of indigenous Pacific textile arts focusing on tapa (decorated bark cloth) and weaving in a range of Maori and Pacific contexts.

 WEEK FOUR 
MARCH, 25:
 7 POWER + AUTHORITY: Court Art and the Manchu emperors in China (LT)
This lecture looks at how the production of court art under three High Qing emperors, Kangxi (r. 1663–1722), Yongzheng (r. 1723–35), and Qianlong (r. 1736–95), with a focus on artistic parallels between the art of the Chinese and European courts. Later in the 18th and 19th centuries, great commercial cities such as Yangzhou and Shanghai became art centres where wealthy merchant-patrons encouraged artists to produce bold new works.

 

 MARCH, 28:
 8 POWER + AUTHORITY: Ukiyo-e and the art of the Meiji Restoration in Japan (LT)
This lecture begins with the art produced when Edo (modern Tokyo) became the capital of samurai government in the seventeenth century and explores how images of “the floating world” came into ascendancy in the nineteenth century.

 WEEK FIVE 
APRIL 1:
9 Power and Authority: African Art –1500-1700  (CV)
This lecture looks at art produced on the West Coast of Africa, with a particular emphasis on figurative art from Benin.

 APRIL 4:
10  POWER + AUTHORITY 5: The Mughals in India 1550-1700  (GM)
This lecture explains how the Mughals were influenced by Central Asian, Persian and Indian cultural traditions in order to create an art form that effectively conveys power and authority through geometrical structures.

 

WEEK SIX 
 APRIL, 8:
 11   POWER + AUTHORITY 6: Mughal Art, Social and material practices (GM)
 A study of how Mughal Indian artists worked together in the studios, materials used and painting styles and genres as well as relationships of the artists to patrons.

 April 11:
 12  TEST IN CLASS 
……………………………………………………………………………………….
MID-SEMESTER BREAK 15-28 APRIL 2019

 WEEK SEVEN 
APRIL, 29:
 13   MODERNISMS: British Imperialism in India (SP)
 This lecture is looks at how the aims of British colonialism were supported by photography

MAY, 02:
 14  MODERNISMS: Modern Art in India (AV)
This lecture looks at how Indian artists negotiated the legacy of modernism and cultural identity in a variety of ways in the early twentieth century.

 WEEK EIGHT 
MAY 6:
 15  MODERNISMS: European and American Art (GM)
This lecture looks at how European and American artists dealt with the trauma of two World Wars

MAY 09:
 16   FEMINISMS: Gender  – Part 1 (NE )
 This lecture looks at the ways in which feminist art history in the US and UK emerged in the 1970s, and focuses on key questions: what is the identity of women artists and their practices over time, how did the field of art history set to exclude them, and how do we practice feminist art history?

 WEEK NINE 
 MAY 13:
 17   FEMINISMS: Gender  – Part 2 (NE)
 The waves of feminism were criticised by many indigenous and African-American writers, thinkers and artists as excluding them by virtue of their culture, race or ethnicity. In this class we look at this history through the work of artists such as Lorna Smith, Kara Walker, Shona Rapira-Davies and Robyn Kahukiwa.

MAY 16:
 18  MIGRATIONS + DIASPORAS:  Art and Diaspora (GM )

This lecture is devoted to an examination of how artists have explored notions of cultural identity experimenting with hybridity.

 WEEK TEN 
 MAY 20:
 19    MIGRATIONS + DIASPORAS: Contemporary Asian Art (LT )

From Political Pop in China to Takashi Murakami’s highly commercialised practice and Yayoi Kusama’s dot paintings and pumpkins, this lecture will analyse the phenomenon of contemporary Asian art. Direct political practices and performance art have emerged in recent decades, as exemplified by Chinese artists Ai Weiwei whose work has been highly critical of state policy and also drawn attention to the current refugee crisis.

MAY 23
 20 CONTEMPORARY ART: Contemporary Maori Art (CV)

This lecture considers the idea of contemporary Maori art, which emerged for many in the 1960s led by Maori who migrated from their rural turangawaewae/home to the cities. Themes in many of their works will be addressed including land, protest, and identity. Artists will include Ralph Hotere, Emare Karaka, Robyn Kahukiwa, Michael Parekowhai, Lisa Reihana and Shannon Te Ao. 

 WEEK ELEVEN
MAY 27:
 21      CONTEMPORARY ART:  Contemporary Pacific Art (CV)

 Today’s class focuses on contemporary Pacific art with a particular focus on Pacific artists in Aotearoa New Zealand.  Connections are made between gallery and non-gallery based art practices.

Artists include Fatu Feu’u, Michel Tuffery, Ani O’Neill, Niki Hastings-McFall, Kalisolaite Uhila and FAFSWAG.

 MAY 30:
 22   CONTEMPORARY ART: Aboriginal Art (CV)
This lecture focuses on a range of works by Aboriginal artists. It highlights the diversity of art practice produced by Aboriginal artists in response to social, cultural and political issues. 

 WEEK TWELVE
23   JUNE 3: QUEEN’S BIRTHDAY NO CLASS
JUNE 6:
 24   Main concepts in Global Art Histories, exam skills and essay writing/best practice 
ASSESSMENT REQUIREMENTS

One test (20%), one essay (30%), one exam (50%)

 ASSESSMENT REQUIREMENTS
One test (20%), one essay (30%), one exam (50%)
All coursework is compulsory. Plussage does not apply.

COURSEWORK DUE DATES AND WORD LENGTHS:

TEST:

Thursday April 11 AT 4pm (IN CLASS)

ESSAY:
Friday May 3 - 1500 words (1650 max).

Please submit a hard copy of your essay by the due date, to the Arts Students Centre (ASC), as well as a copy electronically via Turnitin. 

Please attach an Art History Department assignment cover sheet to the front of your assignment so it can be marked. The cover sheet is generated in Canvas. 

Please attach your Turnitin receipt to your essay when you submit it to the ASC.

For any questions or queries please contact any of the lecturers or tutors. 

Extensions for assignments:

Extensions will be granted in exceptional circumstances. They will require appropriate documentation (e.g. a medical certificate) and must be sought in advance of the date the assignment is due.

Late Assignments:

Assignments handed in late will have the mark reduced by 2% for each day they are late. Assignments handed in more than 1 week after the due date will not be marked, unless an extension has been applied for and granted beforehand.
Guidelines for Written Assignments:

Assignments should be typed, using 12 pt font (Arial or similar) and 1.5 line spacing.

Citations must be in footnotes (not in-text). Please use the Chicago 17th style of referencing. See this link for more information: http://www.cite.auckland.ac.nz/index.html 

In addition to the citations, you also need to include an alphabetised Bibliography listing all the sources consulted in writing your assignment.

Please refer to the Art History Guide to Essay Writing, which is available on Canvas.

Referencing:

You are expected to use the Chicago ‘Notes and Bibliography’ system of referencing in your written assignments, i.e. citations in footnotes, with an alphabetised Bibliography at the end.
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