EUROPEAN 207/307 European Drama: Greatest Hits
Semester 2 2019
Course Schedule and Assessment
This team-taught course provides a sampling of the rich and varied tradition of European drama through the study of landmark plays. Students will learn to recognize the development of dramatic and theatrical conventions in European drama and how dramatic form and performance reflect cultural and social context. A scene presentation assessment option provides the opportunity to bring the works studied to life and explore considerations related to performance. In 2019 plays featured in the course range from ancient Greek drama to the twentieth century; English, French, Italian, Norwegian, Spanish and Swiss dramatic forms and playwrights are represented. 

Meeting Times and Venues: 
Monday 12.00–13.00 Clock Tower 018
Tuesday 15.00– 17.00 OGGB 040B
Drama / English Staff: 
Prof. Tom Bishop t.bishhop@auckland.ac.nz 
Dr Rina Kim rina.kim@auckland.ac.nz 
European Languages and Literatures Staff:  
Prof. Tracy Adams (French) t.adams@auckland.ac.nz
Prof. Christine Arkinstall (Spanish) c.arkinstall@auckland.ac.nz
Dr Daniela Cavallaro (Italian) d.cavallaro@auckland.ac.nz
Dr Stephan Resch (German) s.resch@auckland.ac.nz (Course Convenor)
Course Materials and Resources

Electronic copies or links to library resources of all plays, required secondary readings, and selected recommended resources are available on the course website linked from Canvas.

Course Schedule
	Week
	Staff member
	Text



	1
	Prof Tracy Adams
	Introduction, Sophocles: Oedipus Rex


	2
	Prof Tracy Adams
	Jean Racine: Andromaque


	3
	Prof Tracy Adams
	Henrik Ibsen: Ghosts


	4
	Prof Tom Bishop
	Ben Johnson / Inigo Jones: Oberon, the Fairy Prince

	5
	Dr Daniela Cavallaro
	Luigi Pirandello: Six characters in search of an author

	6
	Dr Daniela Cavallaro
	Luigi Pirandello: Six characters in search of an author
Test 1 (two-hour session on Tuesday)

	Break
	 
	 


	7
	Prof Christine Arkinstall
	Federico Garcia Lorca: The House of Bernarda Alba

	8
	Prof Christine Arkinstall
	Federico Garcia Lorca: The House of Bernarda Alba

	9
	Dr Stephan Resch
	Max Frisch: The Arsonists

	10
	Dr Stephan Resch
	Max Frisch: The Arsonists

	11
	Dr Rina Kim
	Samuel Beckett: Happy Days

	12
	Dr Rina Kim
	Staging exercise

	13
	No classes
	Test 2


 

Assessment 
The course is internally assessed (no final exam). Assessment in both 207 and 307: 

1) Test 1, in class, Tuesday of week 6, to cover all plays presented up to that point (30%) - required of all students. The test format (scene analyses in the context of the plays) with sample questions is available under the relevant tab on the course website linked from CANVAS.
2) EITHER: 
Test 2, Tuesday, 29 October, room 206-209, 11-1, week 13 (note that this is the week after lectures finish), to cover plays presented in weeks 7–11 (30%). 
OR: 
Scene presentation (30%). See description below of requirements for this group performance assessment. 
2) One essay (40% marks for the course) 2000 words (207) or 2500 words (307); 40% marks for the course; to be uploaded to Canvas, 6 November 23.59pm

Students at 300-level 

· are expected in the tests to provide more in-depth scene analyses with reference to secondary literature;
· are expected to demonstrate more advanced research and engagement with secondary sources in the coursework essay.
EUROPEAN 207/307:  European Drama Staging Exercise (30%)
The Staging Exercise is an alternative to the Second Test. If you wish to present a Staging Exercise instead of sitting the Second Test you need to: 
1. Organise a group with other members of EUROPEAN 207/307. This could be from two persons upwards. Remember the larger your group the more difficult it is to organise. YOU WILL RECEIVE A COLLECTIVE GRADE FOR THIS EXERCISE.

2. Choose A SCENE OF TEN MINUTES LENGTH from any of the plays taught in the course.
3. Deliver a copy of your selected scene, together with the names and email contacts of all members in your group, to Dr Rina Kim (Room 641, Level 6 Humanities Bld.)  BY THE END OF THE MID-SEMESTER BREAK Monday 16 September. The scene copies and list of group members can be submitted to Dr Kim either via email or to her office. 

4. You will receive feedback on your scene before your choice is approved.

5. Prepare a live performance of the scene, to be performed from memory (no scripts, no prompts), with as much indication of other theatrical realisation as possible – set, costume, props, lighting, sound, music etc. Your performance will be judged on its ability to bring the world of the play to life, not on technical expertise. 

6. As well as the ten-minute performance, your group must also present a TEN MINUTE COMMENTARY (ORAL, AUDIO, VISUAL) ON THE PLAY WHICH YOUR SCENE COMES FROM, EXPLAINING YOUR PRODUCTION CHOICES IN ACTING, DIRECTION AND DESIGN.

7. You can book the Drama Studio, Room 325, Level 3 in the Arts 1 Building for course related activities. See booking instructions posted under the relevant heading on the course website. You need to choose ‘Euro 207/307’ when booking. BOOKINGS MUST BE MADE AT LEAST 24 HOURS IN ADVANCE OR THEY CANNOT BE ACCEPTED 
8. Presentations of the scenes will take place in the Drama Studio on Tuesday 22nd of October 3–5 pm.

EUROPEAN 207/307 European Drama: Greatest Hits: Coursework Essay
2000 words (207) or 2500 words (307); 40% marks for the course; to be uploaded to Canvas, 6 November 23.59pm
You may propose your own essay topic, which must be approved by the relevant lecturer(s) and /or the course convenor. Essays should preferably address two (or more) plays in the course – hence most topics are comparative. If an essay on a single play / playwright is allowed you should not have covered this play in your tests/staging exercise before. If you choose a comparative topic (suggested topics below), you may write on any of the plays presented in the course, even if you have already written on them in the test or performed them as part of your staging exercise. 
Suggested topics – (as of May – additions / amendments forthcoming):

1. Analyse the structures of two plays in the course. For example, consider the differences between the classical Aristotelian structure of Racine’s Phaedra and the episodic structure of another play. Explain the advantages and/or limitations of these structures with reference to specific scenes.  

2. Analyse the dynamic of family or interpersonal conflicts as the thematic nucleus in two plays.

3. Discuss the meaning of key symbols and /or motifs in two or more plays studied in the course.
4. 4. ‘Maximum of symmetry and simplicity’ (Beckett’s stage direction for his play Happy Days). Discuss, in detail, the theatrical language of TWO plays studied in the course.
5. Discuss dramatic strategies employed in two or more plays studied in the course to remember and evaluate the past. 

6. Compare and contrast the role and dramatic expression of the supernatural in two plays. 
7. Compare and contrast the way criticism of social codes and moral standards are expressed in at least two plays studied in the course.
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